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purpose

candidates

submitted works

O MPMP, Movimento Patrimonial pela Musica Portuguesa,
em parceria com o Lisboa Incomum e o Studio PANaroma
(Universidade Estadual Paulista), anuncia a terceira edigdo do
Prémio Musa, criado com o intuito de distinguir a exceléncia
musical da composigdo contemporanea de tradi¢do erudita
ocidental e de, nesse contexto, promover a lingua portuguesa
como veiculo expressivo.

The Prémio Musa's 3™ edition, promoted by MPMP (Movimento
Patrimonial pela Miisica Portuguesa) in a partnership with Lisboa
Incomum and Studio PANaroma (Sio Paulo State University),
is here announced with the main purposes of distinguishing
musical excellence within contemporary composition and
promoting the Portuguese language as an expressive vehicle.

O Prémio Musa é aberto a compositores de quaisquer idades
e nacionalidades.

The award is open to composers of any age or nationality.

As obras devem partir conceptualmente da obra literaria de
Clarice Lispector. £ obrigatério utilizar palavras da autora,
dando-se todavia total liberdade no que tange ao tipo de
utilizagdo desenvolvida. O compositor pode recorrer a textos
traduzidos desde que, de alguma forma, pelo menos algum
excerto original em lingua portuguesa seja também utilizado.

Works submitted must be conceptually created after Clarice
Lispector’s literary work. It is mandatory to use her words,
nonetheless with complete freedom regarding the way of using
them. Translated texts will be accepted if at least an original
excerpt in Portuguese is somehow employed as well.

As obras devem ser escritas para acusmatica solo, em formato
stereo ou multicanal. Neste tltimo caso, a versdo enviada pode
prever até oito canais.

Works should be composed for acousmatic medium, in stereo or
multichannel format. In the latter case, the version sent to the
contest should be produced up to eight channels.



Cada concorrente pode apresentar uma ou mais obras,
em ntmero ilimitado.

Each competitor can submit as many works as intended.

N3o hé limite minimo ou maximo para a duragio das obras.

There is no limit (minimum or maximum) to the works’
extension.

As obras a concurso devem ser absolutamente inéditas, sendo
excluidas todas as que tenham sido tornadas publicas ou que
tenham sido premiadas noutro concurso.

Submitted works must be original, unpublished, never
performed in concert or made public in any platform, or
awarded in any other competition.

application

Para cada obra enviada, os candidatos devem identificar os
materiais com um pseudénimo alfanumérico de trés nimeros e
trés letras, como no exemplo ABC123.

Candidates must identify themselves with an alias
alphanumeric code of three numbers and three letters,
as in the example ABC123, for each submitted composition.

A inscrigdo formaliza-se mediante o envio, para o
enderego de correio electrénico musa@mpmp.pt, de:

The application is made by e-mailing to musa@mpmp.pt
the following documents:

— Um comprovativo de pagamento de taxa de inscrigéo,

no valor de € 10 (dez euros), a transferir através do PayPal
(loja@mpmp.pt) ou de transteréncia bancaria (IBAN PT50 0035
0063 00104924930 61, BIC SWIFT CGDIPTPL);

— Um ficheiro dudio *.wav ou *.aiff'em formato stereo
(24bit/48kHz). Alternativamente, em caso de obra multicanal,
um ficheiro por canal em formato mono (24bit/48kHz);

— Uma versdo da obra em ficheiro dudio *.wav ou *.aiff; em
formato stereo (16bit/44.1kHz), para eventual edi¢do discogrifica;

— Um *pdf'com a memoria descritiva, num maximo de 300
palavras, identificada apenas sob pseudénimo. A memoria deve




mencionar claramente o(s) titulo(s) do(s) texto(s) de Lispector
utilizado(s) e pode descrever brevemente a abordagem
explorada. No caso de obra multicanal, deve também descrever
a pretendida disposi¢do dos canais e emissores de som.

— Um *pdf'com a identificagdo do candidato incluindo
pseudénimo, nome civil, morada e contactos.

— A payment receipt of the application fee (€10, ten euros), to
be paid through PayPal (loja@mpmp.pt) or bank transfer (IBAN
PT50 0035 0063 00104924930 61, BIC SWIFT CGDIPTPL);

— A *.wav or *.aiff audio file in stereo (24bit/48kHz).
Alternatively, in the case of a multichannel work, one file
for each track in mono (24bit/48kHz);

— A version of the work in a *.wav ou *.aiff audio file,
in stereo (16bit/44.1kHz), for eventual discographic edition;

— A *pdftile with a descriptive memoir, with no more than 300
(three hundred) words, identified with no more than the alias
alphanumeric code. The memoir should clearly mention the
Lispector’s text(s) title(s) that were used and may briefly
describe the musical approach. In case of’ multichannel works, it
must describe as well the intended setup of the tracks and
loudspeakers;

— A *pdf file with the personal identification of the
candidate, including the alias alphanumeric code and the
regular name, address and contacts.

O secretariado do Prémio notificara os candidatos com a
confirmagdo de recepg¢do de materiais e reencaminhara os
ficheiros dudio e memoria descritiva para os jurados.

The candidates will be notified by the Prémio Musa’s staft as
soon as all the documents are correctly received. The audio files
and the descriptive memoir will only then be sent to the jury.

A data limite para o envio das partituras é o dia 15 de Setembro
de 2021, as 23h59, hora de Portugal continental.

The deadline for the application is Wednesday, September 15,
2021, at 23h59 (GMT).

Os vencedores serdo notificados durante o més de Dezembro e o
concerto de atribuigdo do Prémio sera realizado em data

a definir no Lisboa Incomum (Lisboa, Portugal) e no Studio
PANaroma (Sdo Paulo, Brasil).



prizes

remarks

The winner will be announced in December 2021 and the
Winners” Concert will take place at Lisboa Incomum, in Lisbon,
Portugal, and Studio PANaroma, in Sdo Paulo, Brazil (dates to
be announced).

Sera atribuido um tnico Prémio, podendo ainda ser atribuidas
mengdes honrosas.

There is just one Award. The Jury may grant Honourable
Mentions.

O autor distinguido com o Prémio tera direito a:

— Prémio pecuniario no valor de 1000 € (mil euros);

— Associagdo do premiado ao MPMP enquanto Compositor
Residente da préxima temporada, com encomenda, no valor de
1000 € (mil euros), de nova(s) obra(s);

— Integracdo da obra premiada em dlbum digital.

The composer distinguished with the Award will have:

— a prize money of € 1000 (one thousand euros);

— the title off MPMP’s Guest Composer for the next season,
including the commission of one or more new works in the
value of € 1000 (one thousand euros);

— the inclusion of the awarded work in a digital album.

O autor distinguido com mengéo honrosa terd direito a:

— Integracdo da obra distinguida em 4lbum digital.

The composer distinguished with a Honourable Mention
will have:

— the inclusion of the mentioned work in a digital album.

Nio haverd recurso das decisdes do juri.

The jury’s decisions are final and cannot be appealed.



jury

A participagdo no concurso implica a aceitagdo de todos os
artigos deste regulamento e pressupde automaticamente

a autorizagdo para execug¢do das obras enviadas em concertos
promovidos pelo MPMP, pelo Lisboa Incomum e pelo Studio
PANaroma, durante 2021 e 2022.

The participation in the Musa Award implies the acceptance of
all the articles in this Regulation. It also automatically implies
the authorization for public or online performance of" the works
submitted in concerts promoted by MPMP, by Lisboa Incomum
or by Studio PANaroma during the years 2021 and 2022.

Os casos omissos no presente regulamento serdo resolvidos
pelas entidades promotoras do Prémio Musa.

If there is any question not considered in this Regulation,
it will be solved by the Musa Award’s promoters.

Annette Vande Gorne ¢ fundadora e directora do Centro
Musique & Recherches e dos Estidios Metdmorphoses
d’Orphée, criados em 1982, em Ohain, Bélgica. Organizou o

1.° Festival Internacional de Misica Acusmética de Bruxelas, em
1984, e numerosos concertos desde entdo. Fol Professora de
Composigido Electroacustica nos Conservatérios de Liege,
Bruxelas e Mons, desenvolvendo trabalho de investigagdo na
area da espacializa¢do da musica electroacustica sobre suporte.
Protagoniza concertos na Bélgica e internacionalmente.
Organiza cursos de Verdo sobre Miusica Electroactstica desde
1987. Os seus interesses relacionam-se com a busca de arquétipos
energéticos que relacionem a sua obra, as relagdes com a palavra,
som e significado proporcionados pela tecnologia electroacustica
e a composig¢do do espago enquanto parametro musical.

Annette Vande Gorne is founder and director of Musique

& Recherches Centre and Metamorphoses d’Orphée studio,
created in 1982 in Ohain, Belgium. She has organized the

1’ International Festival of Acousmatic Music of Brussels, in
1984, and numerous concerts ever since. She taught acousmatic
composition in the Liege, Brussels and Mons Conservatories,
developing research work in the area of space and acousmatic
music, and has been leading more than 500 concerts in

Belgium and other countries. She organizes Summer courses
about Electroacoustic music since 1987. Her interests are related
to the search of energetic archetypes that can be connected with
her work, the relations with word, sound and meaning given by
electroacoustic technology and the composition of space as a
musical parameter.

| hitps://bit.ly/3tZPoVs



Flo Menezes é um compositor com uma carreira de renome
internacional na 4drea da musica electroactstica e na teoria
estética da musica classica na contemporaneidade, trabalhando
em especial sobre o conceito de musica maximalista. Estudou
composig¢do na Universidade de Sdo Paulo e musica
electroacustica no Studio fur Elektronische Musik de Coldnia,
Alemanha. Continuou o seu percurso académico no Centro di
Sonologia Computazionale de Paddua e doutorou-se na Bélgica
com uma tese sobre Luciano Berio. E o primeiro Livre-Docente
do Brasil em Composigdo Electroacustica, sendo actualmente
Professor Titular de Composi¢ido na Universidade Estadual
Paulista. Recebeu os prémios Ars Electronica (1995) e
Giga-Hertz-Preis, Karlsruhe (2007). E fundador e Director
Artistico do Studio PANaroma.

Flo Menezes has a foremost international composition career
in the electroacoustic music area and in the aesthetic theory of
contemporary classical music, working in particular about the
concept of maximalist music. He has studied Composition at the
Sdo Paulo University and Electroacoustic Music at the Studio
fur Elektronische Musik of Koln, Germany. After that, he has
studied in the Centro di Sonologia Computazionale of Padova,
[taly, and has completed a Ph.D. working about the music of
Luciano Berio, in Belgium. He is the first teacher of
Electroacoustic Composition in Brazil, currently teaching
Composition ate the Sdo Paulo State University. He has received
the Ars Electronica Award (1995) and the Giga-Hertz Prize
(Karlsruhe, 2007). He has founded and is the artistic director of
Studio PANaroma.

| www.flomenezes.mus.br

Jaime Reis estudou com Karlheinz Stockhausen e Emmanuel
Nunes, ap6s ter estudado Composigdo e Musica Electrénica com
Isabel Soveral e Jodo Pedro Oliveira na Universidade de Aveiro.
E o fundador e Director Artistico do Festival Dias de Msica
Electroactstica e do espago Lisboa Incomum. A sua musica,
instrumental e electroacustica, foi interpretada em mais de vinte
pafses. Colaborou com institui¢des e agrupamentos como o
ZKM (Zentrum fir Kunst und Medien), o IRCAM, o Musik
Fabrik, o The Acousmonium Project of Vienna, o Aleph Guitar
Quartet e o Musiques & Recherches. Escreveu sob encomenda
para a Logos Foundation, o Grupo de Musica Contemporanea
de Lisboa e o Festival for the Liberation for Sound and Image.
Actualmente, é professor na Escola Superior de Musica de
Lisboa.

Jaime Reis is a Portuguese composer who studied with
Karlheinz Stockhausen and with Emmanuel Nunes (his Ph.D.
co-advisor), after studying Composition and Electronic Music
with Jodo Pedro Oliveira. He is the founder and artistic
director of Festival DME and of Lisboa Incomum. His music,



both instrumental and electroacoustic, has been performed in
over twenty countries. He has worked with institutions and
ensembles such as ZKM, IRCAM, Musik Fabrik,
The Acousmonium Project of’ Vienna, Aleph Guitar Quartet
and Musiques & Recherches. He currently teaches Composition
and Electronic Music at the Lisbon College of Music (ESML).

| www.jaimereis.pt

Jodo Pedro Oliveira ocupa o cargo de Corwin Endowed Chair
em Composi¢do na Universidade da Califérnia, Santa Barbara.
Estudou Orgio, Composi¢io e Arquitectura em Lisboa. Concluiu
o doutoramento em Musica na Universidade de Nova lorque,
Stony Brook. Escreveu para orquestra, musica de camara,
musica electroacustica e video experimental. Recebeu mais de
sessenta prémios internacionais, incluindo trés no Concurso de
Muisica Electroactstica de Bourges, bem como os prestigiados
Magisterium e Prémio Giga-Hertz, o 1.° Prémio no concurso
Metamorphoses, trés vezes o 1.° Prémio no Musica Nova e trés
vezes o 1.° Prémio no Destellos. Foi professor na Universidade
de Aveiro e na Universidade Federal de Minas Gerais. Publicou
diversos artigos em revistas nacionais e internacionais, e
escreveu um livro sobre teoria analitica da musica do século XX.

Jodo Pedro Oliveira holds the Corwin Endowed Chair in
Composition for the University of California ,Santa Barbara.
He studied Organ Performance, Composition and Architecture
in Lisbon. He completed a PhD in Music at the University of
New York, Stony Brook. His music includes opera, orchestral
compositions, chamber music, electroacoustic music and
experimental video. He has received over sixty prizes and
awards for his works, including three Prizes at Bourges
Electroacoustic Music Competition, the prestigious Magisterium
and Giga-Hertz Award, the 1** Prize in Metamorphoses, three
times the Destellos, three times the 1°* Prize in Musica Nova. He
taught at Aveiro University (Portugal) and Federal University
of Minas Gerais (Brazil). His publications include several
articles in journals and a book on 20" century music theory.

| www,poliveira.com

Nascido em Quioto em 1980, o compositor japonés Keita
Matsumiya foi artista residente da Casa de Velazquez em
2016-2017. E mestre em Composigio pelo Conservatoire
national supérieur de musique et de danse de Paris,
aperfeigcoando-se no IRCAM. Foi premiado pelo Taketu
Composition Award e pelo Concours Destellos. Dentre outras
distingdes, destaca-se uma encomenda do Klangspuren Festival,
em Schwaz. O seu catdlogo abarca desde musica vocal-
-instrumental até misica mista e electroactstica. As suas obras
tém sido tocadas pela Orquestra Nacional de Lorena,
Ensemble TIMF, Ensemble Regards, entre outros, e
apresentadas em festivais prestigiados como o Mixtur



Contact

(Barcelona), o Ars Musica (Bruxelas) e o Acanthes (Metz).
E, desde 2018, docente assistente de Composi¢do na Escola
Municipal de Artes e Cultura de Oita, no Japdo.

Born in Kyoto, Japan, in 1980, Japanese composer Keita
Matsumiya is a resident artist 2016/2017 at Casa de Velazquez.
He has completed his Master of Composition at the
Conservatoire national supérieur de musique et de danse de
Paris, working also at IRCAM. He was awarded the Takefu
Composition Award in 2010 and by the Concours Destellos.
Amongst other distinctions, a commission of the Klangspuren
Festival, in Schwaz, stands out. His catalogue extends from
instrumental-vocal music to mixed and electroacoustic music.
His works were played by ensembles as Lorraine National
Orchestra, Ensemble TIMF and Ensemble Regards and his
music was presented in prestigious festivals as Mixtur
(Barcelona), Ars Musica (Brussels) and Acanthes (Metz).
Since 2018, he works at Oita Prefectural College of Arts and
Culture as Junior Associate Professor of Composition.

| www.keita-matsumiya.com

musa@mpmp.pt
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